Cities of Light 
Production Script Proposal 


On these three wintery evenings, Moscow will invite Humanity to come 
together in aid of Armenia. 


Day One 


Thousands of Moscovites and foreign guests, attracted by a spectrum of 
celebrities, arrive at the Olympic Stadium in Moscow. The expectation of 
something unusual is created by light, sound, music. There are special 
decorations on the stage. Large screens are distributed over the whole area. 
Thirty thousand people expect the beginning of the performance. 


The expectation of normal viewers is suddenly shattered by explosions, then 
total darkness, then instantly burning fires, unendurable sounds of crashing 
buildings, screaming, and terrified voices of people. Screens show 
documentary reports of devastation of Leninakan and other Armenian cities. 
Familiar episodes known to millions of people throughout the world return 
us to the time of the most severe earthquake experienced by Armenia. 

M. Gorbachev interrupts his state visit to New York. 


The head of the Armenian Christian Church, in a candlelit church, appears by 
satellite spacebridge from Armenia, and invites all participants to be silent 
and commemorate the dead in Armenia. Thousands of people stand in 
silence. 


On the large screens, a series of images of world efforts to help Armenia 
appears. This is the first time since WWII that the Soviet Union accepted 
world help on such a scale. 


In a bright spotlight, on a dark stage, a young blond woman, surrounded by 
famous musicians—friends of her generation, tells us who she is. Lucia 
Cybele di Vita. 22 years old. Graduate of the Edinburgh University, United 
Kingdom: 


“| have participated in relief efforts since the age of nine, and this is my first 
global project. The planet has given us a warning—an earthquake. It is vital 
that we truly understand, learn and act upon this signal. The Cities of Light is a 
world education experience for planetary survival. Clear global messages will 
show humanity its present level of ignorance. 


Both the purpose and structure of Cities of Light is to awaken the idea of 
choice, and the necessity of reponsible choice if our species is to enter the 
third millennium. Its goal is education, and not merely entertainment. It is 
designed to link the peoples of the world in the joyful and meaningful 
activity of building a new world. 


The Armenian people have asked not only that their buildings be 
reconstructed, but that their entire nation reflect a new sensitivity to their 
environment, to all forms of Life, and to their own highest potential. This is 
the rapidly emerging wish of all the peoples of the world.” 


On large and small screens, appears a major musical star, of the caliber of 
Stevie Wonder. 


“What has a rock concert and rock music got to do with Armenian relief 
efforts?”—this question is addressed to a musical star. We cannot presuppose 
his answer, but we would guess that he would say something along the lines 
of music has the universal language, to bring people the gift of positive 
energy and hope. 


First musical piece. 


Lucia Cybele di Vita introduces the young musicians that surround her: 
“Curiousity Kills the Cat” (funk band, a platinum album), Annie Lennox (at 
least three platinum albums to her name), “Breathe” (number 1 single in 
Britain and America), Ziggy Marley (reggae music) and others. 


“We are gathered here to listen to rock music to aid Armenia. But what can 
we really do in the next three hours which would honestly help the 
Armenian people? It is a problem of choice. We have the choice to 
understand or to remain ignorant.” 


On all screens, distributed over the Olympic Stadium-an American city, 
Cambridge, sister city of Yerevan. We have arrived at the party in Cambridge 
(or the party arrived to Olympic Stadium). The reception is in the highest 
spirit of American relief tradition. All of Cambridge is here: the mayor and 
his office staff; internationally honored public figures, scientists from the 
world-famous “Media Lab” of the Massachusetts Institute of Technology; 
architects, artists, performers; Armenian Relief Committee members; 
Association of Sister Cities. All of them, at this moment, look in one 
direction—on a large screen where the people and the artists in the Olympic 
Stadium can easily recognize themselves. A natural reaction follows—people 
laugh, wave to each other and relax, ready to listen. 


Enter Eduardo Lozano (architect, specialist in urban reconstruction, who has 
been invited to coordinate the rebuilding of Leninakan). He and his 
colleagues show a large photo-panel of the city of Managua, capital of 
Nicaragua, which was all but destroyed in 1972 with a loss of life comparable 
to that experienced in Armenia. Then we see the rebuilt city. 


Eduardo Lozano continues: We have had unique experience in rebuilding 
devastated areas on the planet. Reconstruction of cities destroyed by 
earthquakes in the past meant only building new buildings. This will happen 
in Armenia anyway. But the time has come to do something new. That is 
why I am ready to meet Megavision’s challenge and to construct a large 
model of the future city of Leninakan—one square mile—within the ruins of 
the devastated city. This model will serve as a stage for a Global Concert, 
planned for the June 1989 summer solstice, to raise funds for Armenian 
Teconstruction—in the way my young friend, Lucia Cybele di Vita, has already 
explained to you this evening. The Soviet leader, Mikhail Gorbachev, wants 
to rebuild the area in two years. We will have to work like madmen to meet 
Gorbachev’s timetable. I hope the young musicians will bring energy and 
inspiration to us. 


On the stage of the Olympic Stadium in Moscow, an international crew of 
rebuilders of Leninakan helps a group of young musicians, led by Lucia 
Cybele di Vita, to put on their specially designed uniforms. 


Enter bands. Beginning of musical performance. 


(There is a choice of talent for the three day performance in Moscow. Within 
forty-eight hours of beginning planning for the Summer solstice June 1989 
project, a few hours after the Armenian earthquake, 36 pop musicians, 2 
orchestras, a wax work collection of popular musicians and famous 
personalities, a circus, a theatrical performance light and sound extravaganza, 
5 classical music prodigy children, 3 comedians, 2 movie stars—all well 
known—offered to appear. 43 more pop musicians, 2 more prodigy children, 
250 jazz musicians in concert, 3 oriental drum corps, 2 dance troups, 2 Indian 
ancient musical groups, an Australian aboriginal music group, 5 rap bands, a 
gospel choir, a South American (Mayan and Inca music) group, and an 
Egyptian ancient music ensemble have subsequently volunteered to appear.) 


In the musical program at the Olympic Stadium again “invades” the space- 
bridged message, this time from San Francisco. We arrive at the Electronic 
Cafe—a special space designed as a cross-cultural, multi-lingual network of 
“creative conversation”. 


On an open terrace with a beautiful view of San Francisco, there is satellite 
dish, screens, and casual, open tables for guests who watch the transmission 
of the concert from Moscow. In the adjoining gallery with large windows is 
the same climate of interest in the program, but here people have the 
opportunity to connect to local and national US media centers, send their 
messages and share their impressions. 


Free-floating communications between the guests of the Electronic Cafe and 
the media representatives are transmitted to news and cable television 
stations. Graphics and special advertisement in the Electronic Cafe helps 
viewers to understand how to make contributions to make possible a Global 
event, planned for the 1989 June summer solstice, that will provide relief 
funds to reconstruct Armenia. 


One of the Electronic Cafe guests, President of San Francisco/Moscow 
Teleport, Joel Schatz, will show up on the screens in the Olympic Stadium 
with just-received messages by electronic mail from Yerevan, where people 
also see the same Moscow program. He invites artists and viewers of the 
Olympic Stadium to connect themselves to anyone on the planet whom they 
choose. 


American designers Kit Galloway and Sherry Rabinovich, who first designed 
the Electronic Cafe, as an innovative project of the Los Angeles Olympics Arts 
Festival, explain the nature of their invention to prove that it is really 
possible for all guests of the Electronic Cafe to be easily connected to anybody 
on the planet, both friends and enemies. They suggest to create several 
Electronic Cafes on different continents to coordinate preparation to the 
unique Global Town Meeting, on the Summer Solstice, June, 1989, to raise 
funds and discuss ways to rebuild Armenia. 


“It is a time to create on a scale we are ready to destroy, ”—concludes 
American designers with their well-known challenge. 


We hope that the emotional impression of the audience at the Olympic 
Stadium is that the project is getting serious. On leaving the stadium, the 
artists will hand out the presents from the people of Armenia—rocks and 
pieces of rubble with notices informing them about Day Two. 


Day Two 


Tickets to get in announce the rock stars and famous historical figures. The 
evening begins with a review of the fresh morning papers received in the San 
Francisco Electronic Cafe. 


The reviewers reports to guests of the cafe and via spacebridge to participants 
of the party in Cambridge and viewers in the Olympic Stadium in Moscow 
about the rising interest in the planning of this unique event 


Surprise from Moscow—in San Francisco has arrived a young Soviet pianist, 
Paulina Osetinskaya. She plays on the grand piano under the satellite dish 
with a beautiful view of the city. Then, she addresses the audiences and 
expresses her wish to construct a special center for developing children’s 
creativity in the future cities of Armenia. 


Her words are supported in an unusual way by the former prodigy child and 
now rock star (of the caliber of a Michael Jackson or Stevie Wonder). A 
famous artist shows a World Environmental Degeneration Map: 


“The growing hole in the ozone layer, the greenhouse effect, pollution of air 
and water directly threaten the survival of our species, —he explains, using 
the map, to Paulina; distinguished scholars of the Cambridge audience; and to 
the mass audience (mostly young people) of the Olympic Stadium in Moscow. 
If we will not start immediately the Global project fo save the planet, all 
children have no future.” 


This topic is reinforced by the following musical program of the famous 
young musicians introduced on the first day. 


The Electronic Cafe in San Francisco invites us to have a dialogue with 
famous historical figures. A special computer program permits transmission 
‘on the screens from its memory anyone to whom you wish to address. 
Interaction and response of Einstein, Bach, Pushkin, Tolstoy, Beethoven, 
Ghandi, seems natural and real in this performance. We discovered that all of 
them gave us one basic piece of advice—to create spiritual and other bridges 
between people, communicate, experience a feeling of unity. 


On leaving the stadium, the audience receives a notice inviting them to 
communicate with anyone on the planet through the Electronic Cafe on Day 
Three. 


Day Three 
Amusing comments of the people from the first two days. 
Results of world wide voting on issues raised on first two days. 
Politicians and main figures in public life appear by satellite to discuss the 
Cities of Light proposal for the reconstruction of Armenia and other issues of 
its environment—nuclear power station, Cevan Lake (“National Treasure of 
Armenia”), and others. 
Music—especially theme songs and special dedication songs from prodigy 
children and former prodigy children, now eminent artists, given as gifts to 
Armenia. 
And again—we hear voices of the young generation: 
“The team that will rebuild Armenia will be mobile. The experience that is 
gained in partnership with Armenians and citizen professionals around the 
world can be transplanted into other nations and other cultures. There is no 
other goal that can assure us a future.” 
Special effects “craziness”. 
Light and sound extravaganzas. 


Short promotional videos for Summer Solstice, June, 1989, Cities of Light 
Global Event. Gifts, souvenirs, memorabilia. 


<<<end>>> 


